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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its Opera 
Institute, and artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with more than 32,000 students participating in undergraduate, graduate, 
and professional programs. BU consists of 17 colleges and schools along with a number 
of multidisciplinary centers and institutes which are central to the school's research and 
teaching mission. The Boston University .College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training iri the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
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Walter Piston 
(1894-1976) 
Martin Amlin 
Mark Zuckerman 
Peter Westergaard 
KettyNez 
Sonata for Flute and Piano (1933) 
Allegro moderato e con grazia 
Adagio 
Allegro vivace 
Sonata no. 2 for Flute and Piano (2004) 
1. Molto moderato 
2. Adagio espressivo - Allegro perpetuo 
-Intermission-
Paraphrases for Flute Alone (1971) 
Divertimento on Discobbolic Fragments (1967) 
the moon passes over (2009) 
Program Notes 
Walter Piston's Sonata for Flute and Piano is dedicated to Georges Laurent, who 
was principal flutist of the Boston Symphony. The first movement, rich in melodic 
invention, features frequent changes of meter and tempo; the Adagio is built or 
a contrast between a steady ostinato figure and a legato line; and the finale is a 
rapid march. 
Sonata No.2 for Flute and Piano was commissioned by the Chicago Flute Club 
and was premiered by flutist Mary Stolper with the composer at the piano at the 
Sherwood Conservatory of Music in Chicago in March, 2004. The symmetrical 
nature of the tetrachord (0,1,5,8) is mirrored in various levels of symmetry 
throughout the piece. The first movement is essentially a modified sonata-allegro 
form. The second movement is a kind of hybrid, with its quiet introduction 
evolving into a moto perpetuo that is the main body of the movement. 
-Martin Amlin 
Mark Zuckerman's Paraphrases features rapid registral shifts, constantly 
changing meters, and precisely notated dynamics. Flutter-tonguing, which 
appears in the first pianissimo gesture, continues as an expressive feature 
throughout the piece. James Winn recorded this work on a CRI LP, which has 
recently been reissued on CD by New World Records . 
. Peter Westergaard describes his Divertimento on Discobbolic Fragments as a 
piece constructed from materials "left over" from his puppet opera, Mr. and Mrs. 
Discobbolos (1966). There are six short movements, of which two (nos. 2 and 4) 
require the pianist to play plucked notes, strums, harmonics, and stopped notes 
inside the piano, while the flutist matches this range of colors with harmonics, 
flutter-tongued notes, and key slaps. 
the moon passes over is an extensive readaptation, for flute and piano, of a wor. 
for flute and guitar written in the summer of 2009. The two pieces were inspired 
by several of the lively dances of Asia Minor annotated by Bela Bartok. These 
are played on the·zuma, a kind of oboe, and daval, a large drum worn in front 
of the performer, and played with different beaters in either hand. Bartok's 
transcriptions are meticulous, marking microtonal inflections and precise and 
subtle rhythmic details. With his groundbreaking approach to comparative 
analysis, he determined "family resemblances" among melodies, and deduced 
historical influences between different cultures, including the startling link 
between nomadic Turkish and Hungarian tribes. Having read his research 
and listened to his field recordings, I was drawn to the visceral energy of the 
melos and rhythms. The last notes of the first piece were penned on the 40th 
anniversary of Apollo's moon landing, a few days after my sister's birthday. "The 
moon passes on" is a phrase from the lyrics of another "dance song" in Bartok's 
collection (the dancers themselves sing these during pauses). 
-KettyNez 
--
--
James A. Winn, flute 
James A. Winn studied the flute with Francis Fuge of the Louisville Orchestra and 
Samuel Baron of the Bach Aria Group. He served for many years as the regular 
f t for concerts at Columbia University by the Guild of Composers, which 
sy sored his New York debut in 1983. With harpsichordist Charles Rudig, he 
recorded two of Couperin's Concerts Royaux for the Musical Heritage Society, and 
he made the first recording of Mark Zuckerman's Paraphrases for Flute Alone on 
CRI. Mr. Winn has performed as a concerto soloist with the Louisville Orchestra, 
the Princeton University Orchestra, the Yale Symphony, and the Aberdeen 
Symphony, playing works by Boccherini, Griffes, Busoni, and Mozart. He has 
been heard live in radio broadcasts on WQXR New York and WGBH Boston, and 
his recitals with keyboard artists have included appearances in numerous East 
Coast venues, as well as performances in illinois, Michigan, California, Texas, 
England, and Scotland. At Boston University, where he directs the Humanities 
Foundation, he performs frequently with members of the music faculty. 
Ketty Nez, piano 
Composer/pianist Ketty Nez joined Boston University School of Music in 2005, 
after teaching at the University of Iowa. Her ethnographic chamber opera, 
The Fiddler and the Old Woman of Rumelia, was premiered last week by Xanthos 
Ensemble at Boston University, and her portrait CD with Albany Records, Listen 
to a Wonder Never Heard Before!, was released in 2010. Other projects include 
thresholds, a piano concerto for the Boston University Wind Ensemble, and 
collaborative performances by "The Two Composers" duo with composer/violist 
Mark Berger, and the Wolfe/Nez duo with violinist Katie Wolfe. Ketty completed, 
in 2002-3, a residence of several months at the Ecole Nationale de Musique in 
}'"" tbeliard, France, prior to the premiere of her chamber opera An Opera in 
i .. ution: Drama in 540 Seconds, at the 2003 Seventh Festival A *Devantgarde 
in Munich. In 2001, Ketty spent several months as visiting composer/scholar 
at Stanford University's Center for Computer Research in Music and Acoustics 
(CCRMA), and in 1998 participated in the year-long computer music course at 
the Institute de Recherche et Coordination Acoustique/Musique (IRCAM). Before 
computer music studies, Ketty worked for two years with Louis Andriessen in 
Amsterdam, and co-founded the international contemporary music collective 
Concerten Tot and Met. Her music has been performed in festivals in Europe, 
North America, and Asia. Ketty holds a Ph.D. in composition from the University 
of California at Berkeley, a master's degree in composition from the Eastman 
School of Music, a bachelor's degree in piano performance from the Curtis 
Institute of Music, and a bachelor's degree in psychology from Bryn Mawr 
College. 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our communihJ of alumni, faculty, families, and friends who believe in the importance of sup-
porting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the 
College of Fine Arts fund important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston UniversihJ 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at www.bu.edu/cfa/alumnilgiving-back. We would love to welcome you into our · 
donor community! 
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STRINGS Don Lucas tromboue • 
Steven Ansellt1iola "" Richard Menaul hom 
Edwin Barker double bass* Suzanne Nelsen bassoo11 
r Basrak viola Craig Nordstrom, clarilzct 
hang violiu Toby Oft trombone 
ela Diaz, violiu Elizabeth Ostlingflute 
Daniel Doiia pedagogy Ken Radnofsky saxophone 
Jules Eskin cello Richard Ranti bassoon 
Carolyn Davis Fryer double Thomas Rolfs trumpet 
bass Mike Roylance tuba 
Edward Gazouleas viola Matthew Ruggiero 
Raphael Hillyer viola bassoou 
Marc Johnson cello Eric Ruske hom * 
Bayla Keyes violin • Robert Sheena 
Michelle LaCourse viola • Englislzlwm 
Katie Lansdale violin Ethan Sloane clariflct • 
Benjamin Levy douiJle bass Jason Snider lzom 
Lucia Lin violin • Samuel Solomon 
Malcolm Lowe violin percussion 
Dana Mazurkevich violi11 James Sommerville lloru 
Yuri Mazurkevich violin,. Linda Tooteflute • 
Ikuko Mizuno violin Lee Vinson percussion 
John Muratore guitar 
George Neikrug cello ++ PIANO 
James Orleans double bass Anthony di Bonaventura* 
Leslie Parnas cello Maria Clodes-Jaguaribe • 
Ann Hobson Pilot l1ary Gila Goldstein 
Barbara Poeschi-Edrich harp Linda Jiorle-Nagy 
Asa Raykhtsaum, violin Michael Lewin 
Michael Reynolds cello • Boaz Sharon • 
Rhonda Rider cello 
Todd Seeber double bass COLLABORATIVE PIANO 
Roman Totenberg violin ++ Shiela Kibbe • 
Michael Zaretsky viola Robert Merfeld 
Peter Zazofsky violin • 
Jessica Zhou harp ORGAN 
Nancy Granert 
WOODWINDS, BRASS, and Peter Sykes • 
PERCUSSION 
Laura Ahlbeck oboe VOICE 
KenAmis tuba Michelle Alexander • 
Jennifer Bill saxophone Sarah Arneson "' 
Peter Chapman trumpet Penelope Bitzas • 
Geralyn Coticone flute Sharon Daniels • 
t Dwyer fl ute James Demler • 
Everson trumpet ,. Gary Durham 
)l.llil FerriUo oboe Phyllis Hoffman • 
Timothy Genis percussion Frank Kelley 
Ian Greitzer clarinet Matthew Larson 
Ronald Haroutounian bassoou Susan Ormont . 
John Heiss flute Bonnie Pomfret 
Gregg Henegar bassoon Jerrold Pope • 
Renee Krimsier flute Andrea Southwick 
Gabriel Langfur bass trombone Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
Michael Culler, Head Recording Engineer 
Oshin B. Gregorian, Manager, Opera Institute 
Diane McLean, Stage Mauagcr 
Shane McMahon, Recording Engineer 
Ephraim Eric Roberson, Scheduling and Programs Coordinator 
i<ris Sessa, Librarimz 
Martin Snow, Keyboard Teclrn ician mzd Restorati01z 
J. Casey Soward, Mauager of Production a11d Performance 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fine Arts 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, School of Tlwatre 
Lynne Allen, Director, School of Visual Arts 
HISTORICAL MUSIC EDUCATION 
PERFORMANCE Richard Bunbury • 
AI do Abreu recorder Bernadette CoUey 
Sarah Freiberg Ellison Susan Conkling • 
cello Diana Dansereau * 
Laura Jeppesen Andre_ de Quadros • 
viola da gamba Jay Dorfman • 
Christopher Krueger Andrew Goodrich • 
Baroque flute Lee Hi~gins • 
Catherine Liddell lute RonKos"" 
Martin Pearlman Warren Levenson 
Baroque ensembles .. Roger Mantie • 
Robinson Pyle Sandra Nicolucci * 
11atural trumpet Evan Sanders 
Marc Schachrnan 
Baroque oboe CONDUCTING 
Jane Starkman David Hoose ,. 
Baroque violin, viola Ann Howard Jones • 
Peter Sykes harpsiclwrd • Scott Allen Jarrett 
David Martins 
MUSICOLOGY John Page 
Victor Coelho • 
Steven Cornelius • OPERA INSTITUTE 
Ellen Exner Helena Binder 
Sean Gallagher Judith Chaffee 
Brita Heimarck • Phyllis Curtin ++ 
Ami Heimir Ingolfsson Sharon Daniels • 
Evan MacCarthy Melinda Sullivan-Friedman 
Joseph Morgan Frank Kelley 
Thomas Peattie • Angie Jepsen 
Joshua Rifkin • William Lumpkin • 
Edwin Seruoussi Adam Mclean 
Andrew Shenton• Jim Petosa 
Jacquelyn Sholes Betsy Polatin 
Jeremy Yudkin • Christien Polos 
Jeffrey Stevens • 
COMPOSITION Nathan Troup 
AND THEORY Allison Voth • 
Brett Abigaiia 
Vartan Aghababian STAFF PIANISTS 
Martin Amlin • Michelle Beaton 
Deborah Burton • Eve Budnick 
Justin Casinghino Matthew Larson 
Richard Cornell • Phillip Oliver 
Joshua Fineberg • Lorena Tecu 
Samuel Headrick • Noriko Yasuda 
David Kopp • Molly Wood 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez • Department Chairs 
John Wallace • represented in bold 
Steven Weigt • 
• full-time faculty 
++Emeritus 
SCHOOL OF MUSIC 
Richard Cornell, Associate Director 
Phyllis Hoffman, Dirtctor, Applied Studies and Perfonnance 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, Music Education 
Richard Cornell, Music Studies 
Phyllis Hoffman, Applied Studies and Performance 
Ann Howard Jones, E11 sembles 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Tuesday, April19, 8:00pm 
Wednesday, April 20, 8:00pm 
April21, 22, and 23, 7:30pm 
Sunday, April24, 2:00pm 
Wednesday, April 27, 8:00pm 
Friday, April29, 8:00pm 
Boston University Wind EnsemJ-' . 
David Martins, conduc. 
Terry Everson, trumpet 
Tsai Performance Center 
Boston University Baroque Orchestra 
Martin Pearlman, director 
Marsh Chapel 
Mainstage Opera 
Romeo et Juliette 
Music by Charles Gounod 
Libretto by Jules Barbier and Michel Carre 
William Lumpkin, conductor 
Sharon Daniels, stage director 
Allison Voth, supertitles 
Boston University Theatre, Mainstage 
ALEA III: Percussion International 
Samuel Z. Solomon, percussion soloist 
Tsai Performance Center 
· Concert of Student Works 
Martin Amlin, director 
Concert Hp11 
Boston University Theatre, Mainstage, 264 Huntington Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
Concert Hall, 855 Commonwealth Avenue 
College of Fine Arts www.bu.edu/cfa 
